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Experience is necessary for growth and survival. But experience is not 
simply what happened. A lot may happen to a stone without making it 
any the wiser. Experience is what we are able to do with what happens to 
us . . . . I believe that if we are to survive as a nation then we need to grasp 
the meaning of our tragedy. (Chinua Achebe, Morning Yet xiii)
[T]he returning traumatic dream startles Freud because it cannot be 
understood in terms of any wish or unconscious meaning, but is, purely 
and inexplicably, the literal return of the event against the will of the one it 
inhabits. Indeed, modern analysts as well have remarked on the surprising 
literality and nonsymbolic nature of traumatic dreams and flashbacks, 
which resist cure to the extent that they remain, precisely, literal. It is this 
literality and its insistent return which thus constitutes trauma and points 
toward its enigmatic core: the delay or incompletion in knowing, or even 
in seeing, an overwhelming occurrence, that then remains, in its insistent 
return, absolutely true to the event. (Cathy Caruth, Trauma: Explorations in 
Memory 231)
Introduction
Spanning the years from 1917, 1925 to 1929, Tender is a novel about falling. As the name Dick Diver 
indicates, the images of falling and downfall accompany the protagonist all the way till the book ends2. In 
terms of psychoanalysis, falling has been a theoretical frame with regard to trauma theory. Cathy Caruth, 
for instance, in her book Unclaimed Experience, argues that narrative and memory is ruptured due to a 
shock to the perceptual system of consciousness, which produces a compulsion to futilely and endlessly 
return to inaccessible events. After the second epigraph that I use above, Caruth observes that “[t]he 
traumatized, we might say, carry an impossible history within them, or they become themselves the symp-
tom of a history that they cannot entirely possess” (231). Though one strives to entirely incorporate and 
integrate the full impressions and significations of trauma, by its inexplicability and unrepresentability, it 
resists its assimilative process.
Traumatic experience...suggests a certain paradox: that the most direct seeing of a violent event 
may occur as an absolute inability to know it; that immediacy, paradoxically, may take the form of 
belatedness. The repetitions of the traumatic event–which remain unavailable to consciousness but 
The Nightmare of Black Death
? Reading Symptoms of Slavery  
 as Trauma in Tender Is the Night
1?
Issei WAKE
?????????????????????????????????? 66??117? 134????2018? 3?
118 The Nightmare of Black Death—Reading Symptoms of Slavery as Trauma in Tender Is the Night— (WAKE)
intrude repeatedly on sight–thus suggest a larger relation to the event that extends beyond what can 
simply be seen or what can be known, and is inextricably tied up with the belatedness and incom-
prehensibility that remain at the heart of this repetitive seeing.” (91−92)
Therefore, these ruptured traumatic memories appear in the form of symptoms like nightmares, hallucina-
tions, anxiety, paranoia, and depression in the narratives. The traumatic event is so intense and devastating 
that it shatters and disturbs the victim’s full comprehension of the linearity of time. In struggling to bear 
witness to traumatic experience, the problem of the literary text is embodied just as the same the paradox 
inherent in the mind’s fragmented recognition of events that persistently haunts it extending beyond its 
reach. In Caruth’s framework, history is “symptomatic of trauma.” Hence, this history of trauma needs to 
be tackled from two angles: its urge to bear witness and its avoidances of full comprehension because of 
belatedness3.
According to Alan Gibbs, Caruth along with feminist psychologist Laura Brown, should be lauded in 
localizing theory of trauma instead of universalizing it4. As Robert Eaglestone emphasizes, Caruth’s argu-
ment in Trauma: Explorations in Memory (1995) matters; trauma itself can offer the connections between 
cultures, in other words, can be “the site of an encounter between disparate historical experiences and cul-
tures, and could form the bonds of cross-cultural solidarity relation to ethics, history, and the relationships 
between cultures” (127).
However, in addition to Caruth’s supposed “elision of the specificity of subject positions and power 
differentials,” a number of postcolonial critics question the assertion by Caruth that trauma always results 
from a single, shattering and overwhelming event. They have pointed out and exposed in particular “its 
western bias and its exclusion” of “insidious trauma” delineated by Brown; “the traumatogenic effects of 
oppression that are not necessarily overtly violent or threatening to bodily well-being at the given moment 
but that do violence to the soul and spirit” (107)5. Therefore, it is appropriate for this study of the traumatic 
violence experienced in Tender to attend to insidious trauma which involves “repeated forms of traumatiz-
ing violence, such as sexism, racism, and colonialism” (Michael Rothberg, Multidirectional Memory 89).
Rothberg further underscores “the ethical significance of remembering traumatic histories across cultur-
al boundaries” and continues:
Allowing for the transmission across society of empathy for the historical experience of others, 
cross-communal remembrance has the potential, at least, to help people understand past injustices, 
to generate social solidarity, and to produce alliances between various marginalized groups. (518)
Based on this notion of “multidirectional memory” by Rothberg, this paper avoids focusing on “trauma 
solely as a structure of reception” which “might . . . actually end up unwittingly reinforcing the repres-
sive liberal-conservative consensus in the United States that attempting to explain the events amounts 
to explaining them away or excusing them” (also qtd. in Gibbs 122). Therefore, this study circumvents 
becoming implicated with and implicitly supporting and reinforcing the consequences of ideology. Rather, 
this study aims to historicize and decontextualise symptomatic readings of America’s repressed past mem-
ories of slavery, showing how these are imbedded and articulated in Tender. This analysis seeks to trace 
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the concepts of traumatic memory and latency (represented as blackness which haunts Dick’s and Nicole’s 
whiteness) in Fitzgerald’s novel in order to unravel how trauma and history are interrelated in the narrative 
of past history and, especially, in the history of slavery and World War I. Tender functions as the narrative 
of trauma that vocalizes the silenced and repressed history of these. By utilizing the story of an extraordi-
nary individual’s downfall (Dick Diver), Fitzgerald encodes and inscribes the collapse of a nation’s “finest” 
but dark and traumatic values, national impasse and failure. In this sense, Tender can be regarded as a text 
which interweaves personal and historical perspectives within it to present multidirectionally intense and 
immediate commentaries on the era.
1.  The returns of the repressed
Tender’s implications for its representations of traumatic history justify psychoanalytic analyses trauma. 
In Heterologies, Michel de Certeau points out the close relationship between psychoanalysis and his-
toriography. He regards the return of the repressed as distinctive of psychoanalysis, arguing that “[t]his 
‘mechanism’ is linked to a certain conception of time and memory, according to which consciousness is 
both the deceptive mask and the operative trace of events that organize the present.” Moreover, he contends 
that “[i]f the past (that which took place during, and took the form of, the decisive moment in the course of 
the crisis) is repressed, it returns in the present from which it was excluded, but does so surreptitiously.” As 
to the importance of the notion “the return of the repressed” along with “uncanniness,” de Certeau clarifies 
it as follows:
There is an ‘uncanniness’ about this past the present occupant has expelled (or thinks it has) in 
an effort to take its place. The dead haunt the living. The past: it “re- bites” . . . (It is a secret and 
repeated biting). History is “cannibalistic,” and memory becomes the closed arena of conflict 
between two contradictory operations: forgetting, which is not something passive, a loss, but an 
action directed against the past; and the mnemic trace, the return of what was forgotten, in other 
words, an action by a past that is now forced to disguise itself. More generally speaking, any auton-
omous order is founded upon what it eliminates; it produces a “residue” condemned to be forgotten. 
But what was excluded re-infiltrates the place of its origin – now the present’s “clean” . . . place. 
(de Certeau 3−4)
Thus, de Certeau elucidates how this uncanniness resurfaces, troubles, and “turns the present’s feeling 
of being ‘at home’ into an illusion.” He attends to this wild, obscene, filthy, resistance of “‘supersti-
tion’—within the walls of the resistance, and, behind the back of the owner (the ego), or over its objections, 
it inscribes there the law of the other” (4).
Tender is Fitzgerald’s most experimentally fragmented novel, and it does go back and forth in time and 
viewpoints. With Freudian terminologies, each section provides some shifts in primary point of view as 
well as a major plot movement. In Book 1 named “Daddy’s Girl,” an actress called Rosemary Hoyt meets 
the glittering Divers on the Riviera, and this the section comes to an end when Rosemary eyewitnesses 
Nicole’s breakdown in the bathroom. In this regard, it is noteworthy that right from the beginning, the reha-
bilitation of Nicole aims to make her become eugenically ideal, so that she can be replaced in the dominant 
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racial/sexual order. In Book 2, we are taken back in time to Dick Diver’s meeting with Nicole as a psy-
chiatrist at the Lausanne sanatorium, and from his viewpoint, we witness their relationship grow and fall 
apart. From a more objective standpoint, Book 3 mainly delineates Dick’s affair with Rosemary ends with 
mourning Dick declining into an inability in life as a desolate country doctor, unable to care for others and 
himself. Most of these events occur directly because Papa Warren slept with his younger daughter Nicole, 
who is develops a symptom of schizophrenia and suffers from hysterical outbursts. Devereux Warren nar-
rates “the awful story” of the event that happened with Nicole as follows:
“It just happened,” he said hoarsely. “I don’t know—I don’t know. After her mother died when she 
was little she used to come into my bed every morning, sometimes she’d sleep in my bed. I was 
sorry for the little thing. . . . We were just like lovers—and then all at once we were lovers—and ten 
minutes after it happened I could have shot myself . . . She almost—she seemed to freeze up right 
away. She’d just say, ‘Never mind, never mind, Daddy. It doesn’t matter. Never mind.’” (Tender 
148)
The intensity of this traumatic event and repression that follows from this episode are two of the central 
themes of this novel. It is around these themes that the topics like race, gender, traumatic pasts of the 
American history repeatedly but in different forms come back with pain through the representations of the 
struggle of Dick Diver and other major characters6. In this sense, the nature of fragmentation of Tender 
comes to assume more importance considering the primary elements of complexities and ruptures.
Susann Cokal contends that “Nicole is both damaged and damaging because of what she has done with 
her father” (76); in Freud’s terms, she is
“detained” at an early stage “in the course of development through which the individual must pass”; 
therefore she has never “overcome the parental authority and never, or very imperfectly, withdraw[n 
her] affection from” her father. (Freud, Three Contributions to a Theory of Sex 618)7
This implies that, due to the trauma in childhood, Nicole did not go through the necessary developmental 
stages towards becoming a healthy adult. Eventually, this forced her to keep searching for a parental figure 
in her life. For our discussion, what is important is that Fitzgerald scrutinizes the dangers and potentials of 
the transference love which can be seen between the doctor-patient relationship in the process of treatment. 
Dick first meets Nicole as his patient, and then he enters her life as a father figure and continues to be like 
that in vain. Dick cannot play the roles of doctor, lover, and father to Nicole for a long time. Eventually, 
after this traumatic memory transferred to him, Dick also suffers from these kinds of “traumatic memories” 
and acts out what happened to Nicole repeatedly, unconsciously destroying his own life in order to keep 
Nicole and himself trapped in a traumatic repetition. Although Dick resolutely insists that Nicole should 
repress her symptoms and any acknowledgment of the incest (this whole diagnosis by him as psychiatrist 
instantiates her mental disease eventually), it is Dick who has got the transference of Nicole’s memories 
and constantly attempts to act out but repress such memories about Nicole and what happened to her in 
various forms.
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As to the function of repetition and Freud’s notion of “the return of the repressed,” Slavoj Žižek points 
out the importance of defining it as assuming the complex and multiple function.
So, contrary to the misleading first impression, the actual revolutionary situation is not a kind of 
‘return of the repressed’—rather, the returns of the repressed, the ‘symptoms,’ are past failed revo-
lutionary attempts, forgotten, excluded from the frame of the reigning historical tradition, whereas 
the actual revolutionary situation presents an attempt to ‘unfold’ the symptom, to ‘redeem’—that 
is, realize in the Symbolic—these past failed attempts which ‘will have been’ only through their 
repetition, at which point they become retroactively what they already were. (The Sublime Object of 
Ideology 158)
The repetitions and the returns of the repressed remain incomprehensible signs, apparently quite full of too 
many meanings, and furthermore, no repetitions are exact and rather are unstable and full of producing new 
significations as well. If it depends on the readers’ analyses and interpretations to make newer senses of 
them, trauma can be interpreted by a triad: the traumatic Real, traumatic text or representation, and symp-
tom. Rather than exploring the hidden meaning, historical truth, or traumatic events, this study focuses on 
how symptoms are articulated and presented in the construction of trauma consciously or unconsciously.
2.  Slavery and American empire
In the context of the discussion of Holocaust memories, Stef Craps and Michael Rothberg emphasize the 
importance of the integrated study of the Holocaust, slavery, and colonial domination, which are in fact 
interrelated and such a study, they claim, would provide “an opportunity to gain greater insight into each of 
these different strands of history and to develop a more comprehensive understanding of the dark underside 
of modernity” (518)8. On this point, in Travel and Modernist Literature, Alexandra Peat also writes this 
kind of transnationalism in which she redefines “the complex ethical relationship between journeying and 
spirituality in modernist literature” and deliberates the significance of pilgrimage in the modern era. Peat 
interrogates the assumption of modernist writings as exclusively unspiritual and unethical, and maintains 
that “modernist literature is obsessed with depicting space and the movement between spaces, and the con-
sistent recurrence of the trope of travel highlights the critical need to acknowledge modernist travel fiction 
as a richly varied genre” (3). Thus, the “expatriate experience can represent a kind of travel that is neither 
nostalgic nor escapist.” Instead, the pilgrim protagonist expatriates hover in a state of “in-betweenness” 
where they preserve “certain ties to the homeland” but do not “attempt to recreate the patria in a foreign 
space.” Here, home and abroad combine together to form a “new transnational community.” Indeed, in 
the text, the portrayals of the Diver’s expatriateness, especially Dick’s “pilgrimage,” repeatedly described 
in the text function as his repeated attempts to “find a lost home,” where Dick is “unable to even begin to 
negotiate a new identity.” In this sense, Dick remains traumatized by the past with its assimilative process 
crucial to the working of mourning. In the face of the transnational possibilities in Europe, he mourns the 
loss of his imagined “beautiful lovely safe” world as trauma (Tender 68).
Predicated on these critics’ insights, this study further regards Dick as a “paradigmatic limbo figure” 
trapped between death and its symbolic recognition since the text functions as “writing mourning rites” 
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through its incessant performances of their suspension. The melancholic configuration of Tender trans-
forms eternal “dying” of the protagonist into a narrative. This interpretation places the reader of the text in 
the position of performing the mourning rites that pay a symbolic debt to the dead. As a work of inscribing 
mourning over the “lost” values of American Empire, Tender emerges as a counter monument, a work that 
both strives to perform mourning “as an act of symbolic recognition” and to undermine “all diegetic paths 
towards such recognition (the postponement of mourning).” 9
3.  Inscribed memories of slavery and WWI
As has been indicated by scholars, Dick Diver’s ambiguous racial/ethnic identity has been repeatedly delin-
eated in Tender and his moral, gender, racial, and classical decline against the background of Nordicism 
is exposed by the accompanying dismantle of other white female characters’ traditional roles (Nicole 
Warren Diver, Rosemary Hoyt, Mary North, all of whom are paired with “darker” men in this novel10.) In 
Michael Nowlin’s words, Fitzgerald’s fiction recurrently provides an “emphatically white masculine mode 
of failure,” mourning the traditional values that are disappearing under the influx of cosmopolitan multi-
culturalism (14). Dick has already shown his hatred of foreigners in Books 2 and 3. In the depictions of 
these chapters, Dick’s remarks and his identity are placed in a sharp opposition to those of “darker” males. 
Drawing on the prevalent Hollywood imaginations of racialized sexual melodrama between whites and 
“darker” people, Fitzgerald utilizes the notions of African Americans African Europeans in the creation of 
the protagonist in the Paris murder and the episode of the death of Jules Peterson.
Nordicism lies at the core of American Empire, which is a form of ideology of white racial supremacy 
vindicated by science, medicine, psychoanalysis, and evolutionary theory, especially eugenics11. William 
Z. Ripley, who wrote The Races of Europe 1899, intended to “scientifically” prescribe the Nordic race, and 
grouped Europeans into three: Teutonic (Northern Europe, the Nordics belong to this category), Alpine 
(Central Europe) and Mediterranean (Southern Europe). Eugenicists later dispersed the idea and pro-
claimed that the Nordic race would become a master race because of its inherent superiority from the view-
point of emotion and intellectuality. In an influential book The Passing of the Great Race, Madison Grant, 
for instance, categorized the “Nordic race” as superior to other European races and this notion founded 
the pillar of the eugenics movement. Based on the ideas by Charles Darwin and Herbert Spencer, Grant’s 
model of white supremacy suggests that racial and class superiority are closely entwined, and therefore, 
according to Grant, the Nordics have comprised the aristocracy12. In light of anthropology, Grant argues, 
Americans are “Nordics” and belong to the classic European type. Grant sums up the precept that describes 
the “higher races” as can be seen in the next quotation:
Whether we like to admit it or not, the result of the mixture of two races, in the long run, gives us 
a race reverting to the more ancient, generalized and lower type. The cross between a white man 
and an Indian is an Indian; the cross between a white man and a negro is a negro; the cross between 
a white man and a Hindu is a Hindu; and the cross between any of the three European races and a 
Jew is a Jew.13
The traits of a Nordic man are “his great height and fair skin, his blond hair and blue eyes, and his ‘splen-
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did fighting and moral qualities.’” 14 Those ideologies spread all over the country primarily in the late 
nineteenth and early twentieth centuries in and North America.
Concerning cultural theories in the 1920s, racial/ethnic diversity was not considered as a symptom of 
reinforcing and producing strength. Rather, ethnic ambiguity—unhomeliness, unrootedness—suggests the 
downfall and disintegration of Western Civilization. With a huge inflow of immigrants, a growing number 
of blacks migrating to the northern states, the menace of the Germans and the Bolshevik, and the more 
participation of women in society (like “New Woman”), eugenicists were concerned about the collapse 
and disorder of the traditional codes of class, race, and gender. Then, they strived to reconstruct national 
identity by reestablishing authority and recreating the social order. Eugenicists worried over tensions in 
social institutions that emerged in the guise of the continued increasing divorce rates, the declining birth-
rate among the white Anglo-Saxon race with higher rates among non-whites, and a soaring percentage of 
young women with little desire to marry at all. They alleged that the rising tide of colored people and the 
accompanying result of mixture caused the decline of the West. Furthermore, in the fratricidal World War 
I, Nordics killed each other, resulting in the demographic decline of European Nordics (“class suicide on 
a gigantic scale” [Grant 231])15. While Franz Boaz claimed that the continued racial mixture in the United 
States would have a beneficial genetic consequence, Grant asserted that for Nordics, miscegenation would 
absolutely bring about racial extinction, although they are the master race16. Nordic Americans are strong 
in light of genetics, yet their degeneration to a lower category can happen. Eugenicists posited that the bio-
logical traits of the weaker race would conquer those of the superior race when miscegenation happened17.
Thus, the Nordic species are in danger of extinction, all the more likely to become extinct because of 
the increasing threat of racial mixture (Dick is the epitome of a heroic model of masculinity and himself 
“had realized that he was the last hope of a decaying clan” in Tender [338]). In the era of the 1920s and 
1930s when Tender is written and published, the eugenic anxiety over the collapse of the Nordic race 
culminated. Such social fears against miscegenation increased and the environment of racism became more 
and more ferocious. To thwart racial degeneration, eugenicists promoted social policies including immigra-
tion restriction, sterilization, and anti-miscegenation, and which they expected would restrain the number 
of immigrant invasion. They particularly considered “disobedient” Nordic female sexuality to be saved 
and protected from the interbreeding threat of racial/ethnic others18. Both sexual and racial struggles devel-
oped, sharing the same metaphor of violation of the boundary. Social interaction and racial amalgamation 
between whites and blacks, especially between white women and black men, was unquestionably assumed 
to cause the devastation of traditional white civilization as its future generations might be subjugated by 
“inferiors” with poorer racial characteristics, and therefore it was vital that social order which depended on 
maintaining the purity of the white race be restored.
To see the Nordic racial theory incorporated by Fitzgerald, his remarks about Jews would be a good 
evidence19. Tom Buchanan’s anxiety over the “Nordic” races and their possible degeneration by the influx 
of the darker peoples would exemplify Fitzgerald own earlier sentiments, as echoing in his own letter to 
Edmund Wilson in 1920.
The negroid streak creeps northward to defile the Nordic race. Already the Italians have the souls of 
blackamoors. Raise the bars of immigration and permit only Scandinavians, Teutons, Anglo-Saxons 
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+ Celts to enter . . . I think it’s a shame that England + America didn’t let Germany conquer Europe. 
It’s the only thing that would have saved the fleet of tottering old wrecks. My reactions were all 
philistine, anti-socialistic, provincial + racially snobbish. I believe at last in the white man’s burden. 
We are as far above the modern Frenchman as he is above the negro.20
Thus, Fitzgerald was quite familiar with the “Nordicism” and his knowledge of it can be reflected in such 
works as Paradise, Beautiful, Gatsby, and Tender. This Nordic sense of its own superiority and its anxiety 
is more explicitly inscribed in the Tender through the ambiguous and fragile boundaries among race, class, 
gender and ethnicity.
In regard to the theme of racial and ethnic ambiguity and its blurred boundary, it is Chris Messenger 
who emphasizes the importance of such “cross-identifying” as America’s own attitude toward the problem 
of race and immigration. Messenger contends that Fitzgerald crafts these scenes of repeated cross-iden-
tifying through a negative appraisal of a post-World War I Europe. Fitzgerald, according to Messenger, 
recognized Europe of the era as “subject to Middle Eastern and Asian hybridizing in a special mapping” 
in which many “routes cross” (Tender 250)21. Thus, Tender can be regarded as a text in which ethnic and 
racial cross-references and the construction of their scenes are integral to Fitzgerald’s cognitive mapping. 
In addition, how can we interpret Dick Diver’s insecure masculine identity in the context of cross-identify-
ing, especially when such ambiguous boundaries are depicted abundant with the metaphors of the memo-
ries of the Civil War and its aftermath of the memory of slavery?
As critics like Messenger and Nowlin state, the boundaries in Tender are distinguished by the tension of 
race, class, gender and ethnicity22. In each depiction, a possible seduction of white females by a “darker” 
man (like Gatsby according to Tom) is reiterated together with Dick’s unstable and declining masculine 
identity. Thus, this venue of “Mongolian plain,” an Italian film set of The Grandeur That Was Rome, and a 
Hollywood starlet’s bed in a Paris hotel in Tender becomes sites full of ideological tension and intensity23. 
As mentioned above, the idea of Nordicism centers round the configuration of Fitzgerald’s novels, and 
this also applies to Tender as well. The pattern of the seduction of white females by an ethnically ambig-
uous darker man highlights Dick Diver’s downfall. The fetishization of white females be confirmed and 
culminate in this work through the repeated references to “the girl” (10, 69, 84, 97, 121, 138, 139, 144) by 
Dick’s imagination, whose images are embodied in various characters (“red-haired girl from Tennessee” 
[69] for example).
When described, Nicole Warren Diver, Mary North, and Rosemary Hoyt are presented to the readers as 
a symbol of the Nordic race.
The trio of women at the table were representative of the enormous flux of American life. Nicole 
was the granddaughter of a self-made American capitalist and the granddaughter of a Count of the 
House of Lippe Weissenfeld. Mary North was the daughter of a journeyman paper-hanger and a 
descendant of President Tyler. Rosemary was from the middle of the middle class, catapulted by her 
mother onto the uncharted heights of Hollywood. (63)24
Despite such presences of white female characters, there are always black images lurking in their nar-
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ratives. In this regard, Keller points out that Tender includes so/too many references to descriptions of 
Diver’s and other characters’ tan (Diver “was all compete there . . . his . . . complexion . . . reddish and 
weather-blurred” [19]). As Messenger suggests, “part of Dick’s ‘beautiful lovely safe world’ (68) that 
blew itself up in World War I is a non-racial, paternal, heteronormative elsewhere that the novel subverts 
again and again” (175)25. Messenger continues to claim that in spite of this unescapable loss, however, 
Dick “never loses his whiteness, which is never underscored in Tender, but always assumed. Dick does not 
have to see Nicole as ‘white’ for she is ‘like’ him. In their sexual relationship ‘white’ need not ‘speak its 
own name.’” 26 Yet, from their presupposed positions in the racial hierarchy, they literally “fall” one after 
another.
Tommy Barban, who is a half-American, half French mercenary soldier and whose “face was so dark 
as to have lost the pleasantness of deep tan, without attaining the blue beauty of Negroes” finally takes 
Nicole away from Dick in the end of the novel. When she saw him at a yacht party, “his handsome face 
was so dark as to have lost the pleasantness of deep tan, without attaining the blue beauty of negroes – it 
was just worn leather” and she emphasizes “[the] foreigness of his depigmentation by unknown suns, his 
nourishment by strange soils, his tongue awkward with the curl of many dialects, his reactions attuned to 
odd alarms—these things fascinated and rested Nicole” (Tender 302, underline mine). What characterizes 
Tommy is his “darkness” which cannot be defined clearly (this reminds us of the references in Beautiful to 
the “aliens” keep coming to American shores. Fitzgerald stresses here the loss of whiteness seen in Tommy 
rather than highlighting the added result of tanning blackness27. He represents an epitome of masculine 
hero and resides in a “third space” beyond America and Europe, to borrow Homi Bhabha’s words, in which 
he appears as a hybrid28. While Nicole is characterized as a typical white blonde, “Tommy is both dena-
tionalized and over-naturalized” (Messenger 164−65).
She liked his bringing her there to the eastward vision and the novel tricks of wind and water; it was 
all as new as they were to each other. Symbolically she lay across his saddle-bow as surely as if he 
had wolfed her away from Damascus and they had come out upon the Mongolian plain. (Tender 
332)
In this quotation, Tender compares Nicole and Tommy’s seduction scene en route to Monte Carlo as 
Mongolian plain. Tommy Barban’s identity (Barban echoes with the word “barbarian” as critics point out) 
is relocated as a desert sheikh with Nicole his captive. Nicole’s whiteness absorbs Tommy as if to emas-
culate and castrate him (“It was very bright where they were and as Tommy kissed her she felt him losing 
himself in the whiteness of her cheeks and her white teeth and her cool brow and the hand that touched 
his face” [332]). Even though the fact that Nicole shows changes in the modern American woman, unlike 
white characters in Fitzgerald’s other works, what is more important for this paper’s discussion is the ten-
sion between white females and darker men29.
This white/black dichotomy is interwoven with the references of American historical memories of the 
Civil War. Abe North is Mary’s husband, who is apparently indicative of Abraham Lincoln and fails to 
intervene in the dispute between African Americans in Paris. Here the motif of the Civil War is reiterated in 
a totally different context of Europe. Dick, on the other hand, is likened to Ulysses S. Grant several times in 
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the text (68, 124, 136, 352). It is Messenger who contends that this overwriting of historically distinguished 
names fighting in the “war” in Tender is a metaphor for the “war” between sexes. In this paper’s analysis, 
however, I interpret it as the textual traces of the traumatic historical pasts like the Civil War, which haunts 
even in the early twentieth century.
Despite such a heroic name, the function of Abe North in Tender lies in discovering Peterson’s dead 
body. He is involved with the murder of Peterson in Paris and, eventually, is beaten to death in a speakeasy 
in New York.
In person, Abe had succeeded in evading all of them, save Jules Peterson. Peterson was rather in the 
position of the friendly Indian who had helped a white. The Negroes who suffered from the betrayal 
were not so much after Abe as after Peterson, and Peterson was very much after what protection he 
might get from Abe. (123)
Unlike his name Abe/Abraham Lincoln, he has no intention of saving Peterson and keeps running away 
from the imminent chase from black people. In Dick’s conversation over phone, his identity is erased over 
telephone voices for retribution: “The disentanglement was not even faintly in sight and the day had passed 
in an atmosphere of unfamiliar Negro faces bobbing up in unexpected places and around unexpected 
corners, and insistent Negro voices on the phone” (122−23).
In chapter 21, Dick concludes it by saying “‘I guess I’m the Black Death,’ he said slowly. ‘I don’t seem 
to bring people happiness any more’” (249). This remark is in a sharp contrast with the actual black death 
of Afro-European Jules Peterson (introduced to readers as “a small, respectable Negro” from Stockholm). 
In a brawl in the street, Dick is mistaken for “[a] native of Frascati” who “had raped and slain a five-year-
old child,” despite being innocent, he publicly declares as follows: (122).
“I want to make a speech,” Dick cried. “I want to explain to these people how I raped a five-year-
old girl. Maybe I did—” “Come along. “Baby was waiting with a doctor in a taxi-cab. Dick did not 
want to look at her and he disliked the doctor, whose stern manner revealed him as one of that least 
palpable of European types, the Latin moralist. Dick summed up his conception of the disaster, but 
no one had much to say. (265 underline mine)
As if the text itself forces readers to look away from the fact of Nicole’s world having been torn apart as a 
young teenager, after her mother had just died, and her father, Devereux Warren, whom she revered, raped 
her, Dick would not look at the doctor in the above excerpt. As critics agreed, “images of blackness cohere 
around Dick Diver and Tender’s most intimate symbology of incest and sexual difference extended through 
race” (Messenger 168). This is closely associated with Dick’s loss of his own privileges as a white.
No mature Aryan is able to profit by a humiliation; when he forgives it has become part of his life, 
he has identified himself with the thing which has humiliated him—an upshot that in this case was 
impossible. (Tender 263)
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Here Dick finally becomes conscious of his own racial status as “Aryan” only after he loses it. It is revealed 
that the text has been haunted not only by blackness, but by the proliferation of mixed-race figures.
It was Felipe Smith who highlighted the breakdown of traditional social boundaries, those of race and 
sexuality, as the most important issue in Tender though the careful examinations of the drafts. Smith asserts 
“The murder of Peterson serves simultaneously as a distraction from and as a catalyst to the drama playing 
out in the lives of the central figures” (187)30. As Susan L. Keller points out, based on Smith, “anxious 
references to gays and lesbians and the social mingling of the races were submerged, but not removed, in 
subsequent drafts, as if Fitzgerald were unsure how to express or resolve his doubts about cosmopolitan-
ism” (143). For critics such as Smith and Keller, Tender captures Fitzgerald’s ambivalent attitudes toward 
modernity: increasing social freedom vs. the breakdown of traditional social orders.
Furthermore, Nowlin sees doubleness between Dick and Peterson, with his blackness and the stereotyp-
ical features specific to black culture. Drawing on Richard Dyer’s theory of whiteness, Nowlin posits that 
“the racial logic implicit in Peterson’s emphatic blackness, the position from which Dick Diver has fallen is 
one that should not merely have testified to his whiteness, but to his capacity to be whiter than the white, a 
kind of guarantor of whiteness itself” (107)31.
The death of Peterson leads to a flood of Afro-Americans and Afro-Europeans intruding into the Dick’s 
hotel in Paris as a result of the failure of Abe North’s intervention of the fight. Peterson, who is “a legal 
witness to the early morning dispute in Montparnasse” (122), is brutally murdered by American blacks 
and his dead body is placed in Rosemary’s bed. Smith interprets the incident as follows: “The line has 
to be drawn firmly or not at all . . . . Expanding and dramatizing Abe’s tale of being pursued by blacks, 
Fitzgerald made Abe’s compulsive slumming the cause of the breakdown of the color line in Tender Is the 
Night that leads to Peterson’s murder” (201)32.
As to the creation of the character, Jules Peterson, Keller, based on the argument by Smith, suggests that 
he carries both blackness and Jewishness with himself as a sharp sign of his otherness. Smith points out the 
revisions Fitzgerald made as to the scenes where Peterson first appears before the Divers. Fitzgerald writes 
“presently prospective passengers, with dark little bodies, were calling: ‘Jew-uls-Hoo-oo!’ in dark piercing 
voices” (170). By hinting “Jew” at this scene, Fitzgerald has Peterson carry blackness and Jewishness inter-
changeably by emphasizing his darkness, though his name Peterson is never mentioned in other sections of 
the novel as if the text itself contrives to repress the memory of his33.
Then, when Dick hands the bloody bedspread and coverlet from Rosemary’s bed to Nicole, this triggers 
Nicole’s reinvocation of her father’s attack upon her and Nicole develops a symptom of s schizophrenia.
Nicole knelt beside the tub swaying sidewise and sidewise. “It’s you!” she cried, “—it’s you come 
to intrude on the only privacy I have in the world—with your spread with red blood on it. I’ll wear 
it for you—I’m not ashamed, though it was such a pity. On All Fools Day we had a party on the 
Zurichsee, and all the fools were there, and I wanted to come dressed in a spread but they wouldn’t 
let me—” “Control yourself!” “—so I sat in the bathroom and they brought me a domino and said 
wear that. I did. What else could I do?” (Tender 129 underline mine)
Seen from the perspective of Rosemary (another Daddy’s Girl), the symptoms of trauma are quite striking 
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in this excerpt. The bedspread, which vividly indicates “Negro’s” ferocious and apparently random death 
prompts a symptomatic collapse of Nicole, which Dick endeavors to cover up (repress) as he did so about 
Nicole’s sexual trauma. This stained bedspread in turn presumably triggers Nicole’s memory of her own 
blood as well as memories of her time in the sanatorium. She was deprived of her chance to wear signs of 
her trauma and was instead given “a domino, a mask for hiding her real self” (Cokal 82). This reinvocation 
of her rape through the death of a black man matters in that Peterson is not merely a black person in Tender 
but is opposed to the white north males (Abe and Dick) in the repeatedly invoked context of the Civil War. 
The trauma of the Nordic America is thus linked with its historical trauma of the Civil War.
What is more, considering the remark by Dick “I’m the Black Death” and the behavior of Dick covering 
up the fact of his embrace with Rosemary, he is displaced into the position of black intruder/rapist because 
he brings “death” to two white females. Messenger interprets Dick as sublimated into
[a] racist nightmare of Jim Crow South posited in Hollywood’s infancy in the adaptation of works 
such as Thomas W. Dixon’s The Clansman (1905), which became D. W. Griffith’s Birth of a Nation 
(1915), and also in his role as the paternal substitute in Nicole’s bed for Devereux Warren. (169−70)
In the context of profuse indications to the traumatic memories of the Civil War, the blackening of Dick is 
symptomatic of not only his own loss of whiteness but also depicts the traumatic memories of America’s 
histories themselves (slavery, white supremacy, imperialism and Jim Crow South). Importantly, this dis-
placement of mourning Dick into “black” is in parallel with his decline as a white and a failure of his pro-
fession as a psychiatrist to Nicole. In this term, we can say the blacking of Dick stems from the failure of 
transference. This failure is not just as a psychiatrist but as an epitome of white Nordic race in the context 
of recurrent references to American dark histories in Tender.
As Harvie Ferguson indicates, melancholia stipulates the mood of modernity, for in modernity, humans 
cannot find the comfort in religion and the shared identity of collective life collapses. Humans become 
“individuated objects, isolated in space, and set in motion according to universal ‘laws of nature’ devoid 
of intention or design, and blind to their consequences” (31). Then, who is to be the witness of this kind of 
traumatic downfall of melancholic protagonist?
Nowlin suggests that it is the readers who become witnesses of the traumatic decline of various kinds of 
dichotomies which has established the American empire.
Despite the novel’s pervasive motif of collapsing distinctions between binary opposites (between 
white and black, male and female, hetero- and homosexual, scientist and movie star, hard truth and 
pleasant illusion, and, most emphatically, the healthy and the sick), Diver’s tragic-heroic stature 
depends finally on his deep-seated internalization of the white, patriarchal standard that would 
uphold such putatively vital cultural distinctions. (Tender 110 underline mine)
Dick’s repeated failure to live up to achieving such standards and his ambition to be a great psychologist 
indicates its irreversible death. His earlier failure to preserve a position of professional/paternal superiority 
to women’s allure has already foreshadowed this line of downfall of the protagonist. Through the represen-
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tations of Dick’s diving into decline, the text mourns the loss of an idealized world in which white mascu-
line patriarchal homogenous values of American Empire still work healthily.
4.  Mary North and Hosain Minghetti
Thus, the text has been haunted not only by blackness, but by the proliferation of mixed-race figures. We 
have seen the blackening of such characters as Dick Diver, Abe North, and Tommy Barban. In addition, 
after her husband’s (Abe North) alcoholic addiction and death, the text has Mary married to Hosain 
Minghetti, who is described as follows:
“Conte di Minghetti” was merely a papal title—the wealth of Mary’s husband flowed from his 
being ruler-owner of manganese deposits in southwestern Asia. He was not quite light enough to 
travel in a pullman south of Mason-Dixon; he was of the Kyble-Berber-Sabaean-Hindu strain that 
belts across north Africa and Asia, more sympathetic to the European than the mongrel faces of the 
ports. (Tender 291)
What is striking here is Fitzgerald’s anachronistic but obsessive references to Mason-Dixon34 line along 
with the references to Africa and Asia. By these, Hosain’s identity becomes ambiguous with his undetermi-
nate origin (he is even connected to India by Dick by using the word “Buddha” (291)35. Reminding readers 
of the historically nuanced name, especially after the tragic death of Jules Peterson, the text repeatedly acts 
out the traumatic events which happened in U. S. history.
As Messenger points out, the scene where the Asiatic women (Hosain’s sisters) who serve Mary 
Minghetti is again racially imbued. Dick and Nicole blame “the women of bathing their son Lanier in dirty 
bathwater after one of the Minghetti boys, ill with an ‘Asiatic thing’, had possibly used the same water” 
(Messenger 174) by protesting “What is this story that you commanded my husband’s sister to clean 
Lanier’s tub?” (Tender 291). Here again, the motif of darkening/blackening is reiterated with its close kin-
ship to Asia from an orientalist perspective.
Seen like this, the text is imbued with the imagery of blackness, which keeps haunting the text as if 
it symbolically indicates the return of the repressed memory of Jules Peterson. Even “a big splendidly 
dressed oil Indian named George T. Horseprotection” was accompanying Rosemary at one party. It is Amy 
Kaplan who points out how the domestic and the ideology of conquest, colonialism, and expansionism 
is intermingled, constantly dependent on the complementary redefinition of the domestic and home. 
Minghetti and Horseprotection, whose racial identity is indeterminate, have both gained money from man-
ganese and oil, which allows them to financially succeed in the society and invade Diver’s world. They are 
both connected with dead Peterson, the former with its color blackness and the latter by the word “Indian” 
(we need to recall that Peterson is compared to an Indian). Around the configuration of Jules Peterson as 
the absent presence Jew, Indian, and Black are summoned up as an interchangeable other, who “threaten to 
overwhelm the white man through sheer numbers” (Keller 153). Thus, Dick’s nervous breakdown culmi-
nates when the former rigid boundaries between, race, class, gender and sexuality was destabilized. This 
nightmare has been brought about because of the cosmopolitan internationalism of the 1920s, causing a 
traumatic and uneasy dismantle of a complete world Dick used to live in.
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In The Melancholy of Race, Anne Cheng examines the way in which loss among racial and ethnic 
groups in the United States functions, linking personal losses to larger social structures and translating 
grief into social and political justice (this is what Cheng calls the move from “grief’ to grievance,” which is 
crucial for marginalized subjects and groups). Based on Freud’s analysis of melancholy, Cheng probes into 
“the peculiar and uneasy dynamic of retaining a denigrated but sustaining loss that resonates most acutely 
against the mechanisms of the racial imaginary as the have been fashioned” (10). In other words, when 
one feels excluded and retained at the same time as racial others, it creates a sense of melancholic dilemma 
between incorporation and rejection. Likewise, Jose Munoz contends that melancholy is not “a pathol-
ogy or a self-absorbed mood that inhibits activism. Rather, it is a mechanism that helps us (re)construct 
identity and take our dead with us to the various battles we must wage in their names-and in our names” 
(74). Different from mourning, melancholy, the state in which one lets go of a loss, can be productive. In a 
similar vein, David Eng suggests
[W]hile the twentieth century resounds with catastrophic losses of bodies, spaces, and ideals, 
psychic and material practices of loss and its remains are productive for history and for politics. 
Avowals of and attachments to loss can produce a world of remains as a world of new representa-
tions and alternative meanings. (5)
Thus, whereas mourning lets go of lost objects, melancholia is incessantly engaged with lost objects and 
generates an open relationship to the past in which there emerges sites for memories and histories to gain 
new perspectives. Applying this theory to race, Eng continues,
[T]he melancholic process is one way in which socially disparaged objects—racially and sexually 
deprivileged others—live on in the psychic realm. This behavior, Freud remarks, proceeds from an 
attitude of “revolt” on the part of the ego. It displays the ego’s melancholic yet militant refusal to 
allow certain objects to disappear into oblivion. In this way, Freud tells us, “love escapes extinc-
tion.” This preservation of the threatened object might be seen, then, as a type of ethical hold on the 
part of the melancholic ego. (365)
In this sense, though they are not originally “racial minorities,” Nicole, as well as another white female 
Mary North, can be seen as coming to acquire new identities by working out “her” tragic pasts. If we tackle 
such a question as “can we describe melancholia as facilitating the work of mourning by creating numer-
ous disparate bodies, places, and ideals composing the symbolic world?” the answer would be positive. 
As to the melancholia in the case of Nicole, the “work of mourning remains becomes possible through 
melancholia’s continued engagement with the various and ongoing forms of loss” (Eng 4). Although Nicole 
suffers a traumatic event of being raped by her father, she continues to work through this event and the sub-
sequent tragic events before and after her marriage to Dick. Indeed, as Dick declines as a white masculine 
hero, Nicole becomes more and more confident. In one of her psychotic reveries Nicole recalls their trip 
to Africa and their dream of being “brown and young together”; they have had a second baby whom she 
remembers someone telling her “is black,” and to whom they give the unusual name of Topsy (who appears 
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in Harriet Beecher Stowe’s Uncle Tom’s Cabin as a young ignorant and carefree black slave (Tender 185). 
In the case of Mary, she finds a new love with Hosain and acquires a new identity of Mary Countess di 
Minghetti. The symptom of Nordic/American empire’s downfall is decisively depicted. The nightmare of 
the “black death” embodied in Dick in a confessional manner haunts Tender as melancholia, continually 
facilitating traumatic pasts of slavery and American empire’s presence in the present.
Conclusion
Tender is a keen novel where the anxiety of inscribing history is discursively and performatively 
articulated and enacted. In Tender, an extreme case of failed transference of Dick as a psychiatrist, who 
continues to attempt to produce a truth by means of therapeutic experience, was displayed. By showing 
his successive failures, the text tells us readers that there is no “successful” analysis. Dick’s failed analytic 
experiences assume in the Other a knowledge that Dick presupposes Nicole does not possess. As Slavoj 
Žižek argues, if the transference relationship functions at once as an illusory relation and as a necessary 
illusion because it is through this process that one endeavors to uncover the truth, it is in this tension that 
Tender should be interpreted. Furthermore, as Nicole finally comprehends the meanings of her own symp-
toms, the narrator affectively displaces it from the analytical relationship by Dick and Nicole to a demand 
upon the readers by the text. Thus, both activities, memory and writing histories, transform Tender into the 
zone into which such traumatic marks of American pasts like slavery and colonialism are resignified. This 
becomes possible only by means of writing (countermourning) of the melancholic traces which comprise 
the textual mechanisms of Tender, as I have shown in the previous paper “Trauma of American Empire.” 36 
What is rearticulated through the melancholic reading of the textual hetero-temporal space is the recogni-
tion shared by Dick and the reader that America itself is a cosmopolitan country with different untranslated 
and incommensurable voices resounding. In “postcolonial” America, it is homogeneity rather than diversity 
that governs the country.
[Notes]
 1 This work is supported by JSPS KAKENHI Grant-in-Aid for Young Scientists (B) [15K16704]. For the sake 
of brevity, I use the following terms for titles: This Side of Paradise (Paradise), The Beautiful and Damned 
(Beautiful), The Great Gatsby (Gatsby), and Tender Is the Night (Tender).
 2 Dick’s fall can be attributable to his neglected career, his too much reliance on his wife Nicole for money, Nicole’s 
mental illness, his affair with Rosemary, and alcoholism to name a few. See Benjamin S. West, 123.
 3 Caruth, “Trauma and Experience: Introduction,” pp. vii−13, 5.
 4 Alan Gibbs, 168.
 5 I referred to Gibbs for this argument (168). The excerpt from Laura Brown (107) is also quoted by Gibbs. As to 
the analysis of grief in Fitzgerald, Mitchell Breitwieser’s National Melancholy: Mourning and Opportunity in 
Classic American Literature is helpful. Seth Moglen’s Mourning Modernity: Literary Modernism and the Injuries 
of American Capitalism offers an analysis of melancholia and its political effects through the narrative strategies.
 6 On this point, Susann Cokal’s “Caught in the Wrong Story: Psychoanalysis and Narrative Structure in Tender is 
the Night” is quite insightful.
 7 Also quoted in Cokal 76.
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 8 See also Paul Gilroy, “‘Not a Story to Pass On’: Living Memory and the Slave Sublime,” and Against Race: 
Imagining Political Culture Beyond the Color Line.
 9 Sanja Bahun, 112
 10 On this point, for example, see Messenger 160.
 11 This delineation about “Nordicism” is originally from my own dissertation and is now adapted in a different con-
text in this paper.
 12 Bert Bender highlights the fact that Fitzgerald was well informed of Spencer’s Principles of Biology (1864) and 
Darwin’s The Origin of Species (1859) and The Decent of Man (1871), which is evidently seen in Maury Noble’s 
comments in Beautiful.
 13 Grant, The Passing of the Great Race, 15−16.
 14 Jonathan Spiro, 152.
 15 Grant, 476.
 16 Grant’s editor at Scribner’s was Maxwell Perkins, who uncovered some of the most distinguished American mod-
ernist writers such as Ernest Hemingway, Thomas Wolfe, and F. Scott Fitzgerald.
 17 As to Grant, see Spiro. Grant was involved in passing of the immigration restriction laws in America.
 18 To paraphrase Abby L. Ferber, for white supremacists, what matters most was the construction of racial purity 
based on “a policing of the racial boundaries.” They viewed interracial sexuality and its transgression as the great-
est danger to this “border maintenance” (24). The quotation is from Beautiful, 235.
 19 With regard to the representations of racial others in Fitzgerald’s works, see Gizzo.
 20 Fitzgerald to Wilson, July 1921, Life in Letters 46−47.
 21 This is also mentioned by Messenger (161).
 22 Michael Nowlin also focuses on this point.
 23 My argument is partially overlapped with Messenger’s in this analysis, 161.
 24 This is also quoted in Messenger, 162.
 25 Keller 144.
 26 Also qtd. in Keller 144−45.
 27 As to tanning, I referred to Nowlin and Keller.
 28 I also referred to Messenger 164.
 29 In terms of gender performativity, especially by Judith Butler, critics have interpreted the anxiety of whiteness with 
regard to masculinity anxiety. As Butler argues
acts and gestures, articulated an enacted desires create the illusion of an interior and organizing gender 
core, an illusion discursively maintained for the purpose of regulation of sexuality within the obligatory 
frame of reproductive heterosexuality. (173)
  In this way, Butler maintains that gender does not exist prior to the performance in the individual performer. The 
gendered subject cannot be regarded as “preexist[ing] the deed,” but it is only through the repeated performance 
that gender is realized. Thus, for Butler, “There is no gender identity behind the expressions of gender; ... identity 
is performatively constituted by the very “‘expressions” that are said to be its results” (25). Based on Butler and 
Caruth, Tiffany Joseph as well as Keith Gandal interrogate the psychological connections between gender and 
trauma, analyzing Tender with the focus on the historical event of WWI. Joseph takes into account the desta-
bilizing and devastating effect the war had on gender identity in the 1920s. In Gender, Race, and Mourning in 
American Modernism, Greg Forter also clarifies how American modernism was engaged with grieving the loss of 
nineteenth-century norms of white manhood. He reads American literary modernism as an attempt to engagement 
with changing notions of sex/gender and race, which often took the form of a struggle against increasingly less 
133The Nightmare of Black Death—Reading Symptoms of Slavery as Trauma in Tender Is the Night— (WAKE)
dichotomized categories.
 30 Also quoted by Keller 143.
 31 Richard Dyer, White. London: Routledge, 1997.
 32 Also quoted by Keller 143.
 33 See also Keller 151.
 34 As to Mason-Dixon line, see Edwin Danson.
 35 Dick even adds “If Europe ever goes Bolshevik she’ll turn up as the bride of Stalin” (291) after this, which empha-
sizes Mary’s capriciousness and her unstable racial identity.
 36 For this analysis, I referred to Liria Evangelista.  
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